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Raw material and stimuli and what do you do with the stimuli that 
is important to know and my response to all stimuli other than 
words and my response to words as well is words. Words are what 

I like and particularly words that are typed and words that are 
form-ed give me great pleasure and it gives me great pleasure to 
create word-forms and then to type those word-forms. Communication 
and word-forms and those who are not inartistic recognize that the 
only valid means of communication and it is the only valid means 
because it is the only objective means of communication is art, 
Because of art then those who are not inartistic can communicate 
with all those who were and this is true because aesthetic forms 
incarnate communications and because of art those who are not 
inartistic can also communicate with all those who will be and this 
is true because aesthetic forms incarnate communications. It 
follows then that those who are not inartistic are often prevented 
from communicating with their peers and that is to say with the 
living members of their species because the majority of the living 
members of their species is incapable of regarding a work of art 

as an autonomous aesthetic phenomenon, Instead the majority of 

the inartistic engage in formless communications which because 

they lack form are subjective. Forms and communication and because 
of the museum-reflex we have many forms from the past. In ancient 
times which is before Greece and Rome the museum-reflex was weak 
and what ancient forms we have now exist because of chance and the 
French cave paintings are a good example of this. The museum-reflex 
in the post-ancient period was stronger and certain forms like 
Greek plays were consciously preserved and the museum-reflex has 
been getting stronger and stronger since the Renaissance and now 
there are museums and libraries everywhere which is good but we 

are now indiscriminately stuffing our museums and libraries full 

of inartistic forms which many people erroneously consider to be 
art and critics are now as necessary as they were in ancient Greece 
because chaff and goats are not as valuable as wheat and sheep. 
Nature is an indiscriminate and consistently objective critic since 





